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Abstract

This essay offers a critique of the subculturalcdisse surrounding skateboarding.
Skateboarding | argue has been represented in ra@dpopular culture and skateboard
media as a subculture which resists mainstreanetyodrirst by identifying three central
themes in the Birmingham Centre of Contemporantual Studies’ (CCCS) theorisation of
subcultures: resistance, societal reaction anduftuipal identity, and by demonstrating how
geographers have interpreted these themes spatialjeconstruct the nature of the
skateboarding as subculture discourse. Then, dgaarina qualitative — mainly ethnographic
— set of methods, including: participant obsenmtithe go-along method and interviews, |
argue that the everyday lives and experiences afebkarders complicates the assumed
naturalness of the subculture-mainstream cultumearki Indeed | end this paper by
concluding that this core ontology in the study siateboarding is unhelpful. Instead |
propose an alternative framework, centred arouadctimcept of Performativity, and a novel
ontological starting point taking inspiration frordennifer Robinson to argue that
skateboarding, and potentially other so-called slibes, might be best understood as

“ordinary” rather than marginal or different.
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subcultures are groups of people that are repesdenbr who represent
themselves - as distinct from normative social @galwor “mainstream”
culture... they come in many different forms, frdrads to Skinheads to
Skateboarders, clubbers, new age travellers, tiraffists and comic book
fans (Gelder and Thornton 1997: n.p.)

Introduction

Throughout September 2008hrasher skateboard magazine, “the most accurate and
influential mouthpiece” of skateboarding accordingan Borden (Borden 2001a: 161), ran

an online opinion poll asking what was the mostgémaus threat facing skateboarding;

a) Sarah Palin,

b) Cops,

c) skate stoppers,
d) rocks,

e) jocks,

f) The life of Ryan

In doing soThrasherpresented a short but telling insight into thecdigse surrounding
skateboarding. This discourse, | argue, has bdemird by two inter-linked theories: First
the classic theory of subculture, developed by Biveningham Centre of Contemporary
Cultural Studies (CCCS) and framed by the threet&er resistance, societal reaction and
subcultural identity: Second the geographical stymiyth cultures, based on Tim Cresswell's
(1996) ideas of transgression. Underpinning boththedse theories is the ontological
assumption that subcultures are clearly distingbhfrom the mainstream and its normative
ideology. Skateboarders are represented as rdsiagarthey reject mainstream society

(including rocks and jocks) and the normative anth@mbodied by the likes of Sarah Palin.
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On the other hand society, in a homogenous andn@ge form, rejects skateboarders
through the use of skate-stoppers (architecturpisedents that hinder skateboarding) and
police surveillance. Together societal reaction aubcultural resistance distinguish
skateboarders from the mainstream, marking thes lfasia subcultural identity. Due to the
fact that skateboarding is an inherently spatidivitg, taking place in and across urban
space, it has been of interest to numerous geograpBeographical studies have sought to
demonstrate how skateboarders critique the norméigic of urban space and as a result are

made “out of place” by local authorities who clagkpublic spaces to them.

In this paper | aim to demonstrate how this disseus an overly romanticised discourse
which has little relevance to the everyday lives sehteboarders. Using a mixture of
gualitative methods | argue that the experienceskafeboarders, their relational encounters
with others and their identities are far more neg@nt¢han the subcultural/ geographical
analyses allow. Instead | propose a set of thethggd believe may enable an alternative, and
more critical, framework in which to study skatetubag and potentially other youth cultures.
This framework is strongly influenced by the indgiof post-subcultural studies and new
developments in cultural geography that are comzkmmith the concept of Performativity.
Together these insights provide an alternativepsats/e of skateboarding which rejects the

inevitability of a mainstream-subculture binary.

In the opening section of the first chapter | pnésa discussion of the classic theory of
subculture — framed by the three tenets mentiotedea— and the geographical work on
youth cultures. Both | argue, are based on a hibieal ontology, which privileges the idea of

the “mainstream”. | will then demonstrate how thbseies of work inform the romanticised

discourse of skateboarding as a subculture by dgawipon primary research undertaken
using Critical Discourse Analysis (CDA). Subseqliettiis section may seem oddly placed
in a chapter reviewing literature. It is justifiedwever as the proximity of this section to the
theoretical discussion upon which it is basedristhis context, useful. The second chapter
outlines the methods used in this study, discugsiagssues faced in the field. Finally the last
chapter presents a critique of the skateboardingubsulture discourse, and my attempt to
offer both an alternative framework, based on tlomcept of Performativity, and an

ontologically novel starting point to the studysofocultures.
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Aims:

1. To deconstruct the discourse of skateboarding arighlight the theoretical and spatial

assumptions upon which it is based.

2. To offer a critique of this discourse by analysihg day to day realities of skateboarders

and their use of urban space, particularly focusimg
How skateboarders construct space in Clermont-férra
The experiences of skateboarders in urban spadading how people react
to them and how they react to other people — imtghe relational encounters

between skateboarders and society.

3. To gauge how skateboarders define skateboarding asactice and themselves as

skateboarders.
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Literature Review

Subculture: A concepts genealogy

The study of subcultures has a long and well estadd history across the social sciences.
From its early articulations in American deviandedges (Cressey 1932, Gordon 1947,
Cohen 1955) to its frequent contemporary usagecp&tly as a popular buzz word, the term
has long been present in Sociology, Cultural Stgidred Anthropology. Despite the length of
its history and the breadth of its academic ushgdadrm subculture has enjoyed a surprising
degree of definitional continuity. Although thisshbeen challenged over the last ten years or
so with the growing number of post-structuralist@mts, its core definition has remained

unchanged since Komarovsky and Sargent asserted tha

The term “subculture” refers... to cultural varmrdisplayed by certain
segments of the population... they constitute ikedbt cohesive social
systems. They are worlds within the larger worldoof national culture.
(Komarovsky and Sargent 1949, cited in Jenks 2005)

Or as Mercer puts it “these cultures within cultuege called subcultures” (Mercer 1958: 34).
Clearly the recurring theme is that a subcultureaisinique entity set apart from, yet
encompassed by the enveloper@finstreanculture. In 1975 this vaguely defined relationship
gained further elaboration, if little more claritgs the structuralist CCCS pushed the
boundaries of this concept when publishiRgsistance through Ritua($lall and Jefferson
1975). This influential, though flawed, work, tagitMarxist philosophers Antonio Gramsci
and Louis Althusser as inspiration introduced thesiof resistance to subcultures. Subcultures
were considered “Pockets of working class resigtdndhe dominant hegemonic institutions
of society” (Bennett and Kahn-Harris 2004: 1).
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Central toResistance Through Ritualgas Gramsci's (1971) notion of hegemony. Gramsci
believed that authority was gained through domamatind consent. The former is “the hard
and brutal edge of power, more typical of an olakeler in society” (Jenks 2005: 114) which,
at least in the west, has been superseded by asubtie and pervasive method of control -
consent. Here control is gained through politicalumtarism with hegemony providing the
enabling factor for this “soft” power tactic. Hegeny works on an institutional plane;
religion, education, mass media, sports etc, anahoinformal plane, where hegemonic power
becomes “viable and permanent through culturalesglnorms, beliefs, myths and traditions”
(Jenks 2005: 115). Similarly Althusser (1971) bedig that ideological power was being
exerted through stealth. Compliance, he wrote, ve@isg obtained by means ioterpellation

or the way in which dominant ideologies “claim tiheividual” in order to maintain cultural

stasis.

Hegemony and interpellation provided the framewiorkthe CCCS’ conceptualisation of the
relationship between subculture and parent cultline. parent, or hegemonic culture, is that
which seeks to extend its “total social authorififebdige 1979: 15) whilst subcultures are
groups that seek to resist this process at evessgilple juncture, rejecting the social norms and
traditions of hegemonic culture. Resistance caarbeulated in several ways. One of the most
important in CCCS writings is the resistance thtostyle. The Punk’s safety pin (Hebdige
1979), the Ted's Edwardian suit (Widdicombe 199B¥ skinhead's shaved head like “the
cultivation of a quiff, the acquisition of a scooté (Hebdige 2007) all constitute the
“construction of a style...[intended as]...a gestaf defiance and contempt” (lbid.). Others
have found resistance in rebellious subculturattores, such as skateboarders “...waggling
their backsides in front of observation camerastansting high speed just beyond the reach
of security” (Flusty 2000: 154). According to standl subcultural discourse resistance is not
met by the parent culture apathetically. An oppasé#l force flows from the mainstream to
the sub-stream. This reactionary, not revolutionfogce sees “total social authority” bear its
full weight of tradition and upstanding moralitywdio upon those that seek to upset the status
guo. As Cohen writes irolk Devils and Moral Panig the 1960’s subcultures mods and

rockers were portrayed by the media as folk devils:

A condition, episode, person or group of personsrges to become defined
as a threat to societal values and interestsatigre is presented in a stylised
and stereotypical fashion by the mass media; thealmoarricades are
manned by editors, bishops, politicians and othginti#thinking people...
(Cohen 2002 [1972], cited in Williams 2007).

[10]
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Having discussed resistance and societal reactiencan now begin to conceive of a
subcultural identity, but before this a brief disswwn of how identity has been theorised is
necessary. ldentity has been a dynamic concepttiover It is therefore important to highlight
the CCCS'’s historical intellectual moment as iistels much about their epistemological
perspective of identity. The 1970’s were, acrossnenous academic fields, a time of
structuralism. A structuralist view point sees itityras a stable and autonomous self (Panelli
2004) i.e. the consideration that inside us theeeiaherent traits that make up our core
essential being. People behave or react to cir@amoss in a scripted manner as a consequence

of their identity. Subcultural identity was thougditinitially in a structural framework.

The importance of subcultural participation on bibtl self and on groups of individuals has
been a longstanding focus in the studies of suln@dt The CCCS argued that subcultures
had distinct structures, forms and practices thaibked “the degree of insulation and
boundary maintenance from the parent culture” (82005: 118). Subcultures they argued
had mappeable boundaries. They were presentedgas$ feified and realist...” (Muggleton
and Weinzierl 2002: 8) entities, both ontologicaligtinct from the “normative social values
or “mainstream” culture” (Gelder and Thornton 199¥p.), and internally cohesive and
stable. To be part of a subculture wasb® in a pre-given and essentialist way, in
oppositional resistance to the “Other”. The Othsrites Backstrom (2007: 157) is the
“antithesis... the Other may be despised but it3e highly necessary as an opposite pole to
the right and the normal”. A subcultural identitytherefore about not being like everyone
else, it is about being “authentic” to the idedtmttset the group apart. In this sense
subcultural identities are both personal and ctllec one is individually identified as
different from the mainstream but the same as stimethe group. Resistance, as theorised by
the CCCS, has a complicated, interlinked, relatignswith the concept of identity in
subcultural studies. Resistance it would seem &s wisible articulation of the authentic
identity, it is resistance that enabled the CCCSdémarcate the boundaries between
subculture and the hegemonic with such confidelmcehort without resistance there can be
no subculture. Subcultural resistance and suballidentity are interlinked concepts, the

former being the visible articulation of the latter

The CCCS’ approach has not been the only approbaihpmrtance. There have also been
analyses that stress the importance of outsided$ostch as the media, as being complicit in
drawing lines around subcultures, marking themissndt. The Stanley Cohen quote above

demonstrates this point. Although such an analgdiers from the CCCS’ it does not

[11]
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compromise the subculture-hegemonic mainstreanmpinadeed it maintains it, albeit from

a different perspective, and is thus in keepindpwitbcultural studies.

Geography and Youth Cultures

Together the three tenets: resistance, societetioasand identity, outlined above, distinguish
subcultures from the “mainstream”. They are esakatipects of the prevailing, hierarchical,
ontological assumption that places the mainstream privileged position against which
subcultures are defined and thought to resisthénfollowing section | demonstrate how this

assumption is articulated geographically.

A failing of classic subcultural work is that, witew exceptions, it ignores the importance of
space in both the articulation of resistance ardctinstruction of identities. Moreover despite
the recently growing body of work that has soughtheorise the spatialities of youth cultures
and their relationships with “adult space”, few gephers have taken an interest in the
CCCS or subcultural studies. The term subcultuiefirequently used in Geography, rather
geographers have preferred the term Youth Culturais is demonstrative of the lack of
communication between geography and disciplinesrasted in subcultures, a notable
exception being Skelton and Valentin€sol Placeg1998). In spite of this the theorising of
youth cultures resembles the CCCS tradition in maags than one, as | will now attempt to

show.

Streets have long “held a particular fascinationtfmse interested in the contested domains
of the city” (Malone 2002: 157). This is certairttpe of the developing field of analysis in
geography that considers the spatial experiencg®uths in Public spaces. Youths, it has
been argued (Valentine 1996, Lees 1998, Malone )20fidse a threat to the normative
conceptualisations of public space due to theih higibility in such spaces. They are often

depicted as threats to public order (Baumgartn@B)l€ue to the identities that many youths

[12]
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adopt in public which are “contradictory and opposial to the dominant culture” (Malone
2002: 163). Consequently these youths are oftenestgldl to a number of regulatory
measures or “exclusionary regimes” (Ibid.) suclsaweillance, curfews and move-on laws
(Valentine, Skelton and Chambers 1998). These mwents of power serve to demarcate the

adult authority over public space, which in turrugfes seek to resist.

Youth resistance to the normative ideals of spaaeshoeen tied in to wider geographic
theories concerning the social construction of epaotably those of David Sibley (1995) and
Tim Cresswell (1996). According to Karen Malone @2p Sibley’s open space/ closed space
binary offers a useful framework to think aboutuiss of youth resistance and authoritative
space. David Sibley distinguishes between whatheg open spaces and closed spaces (see

Figure 1.)

Figure 1.

Characteristics of open and closed spaces

Charactersitic

Open spaces

Closed spaces

Definition of boundary

Weakly defined boundaries

Strongly defined boundaries

Value system

Multiple values supported

Dominant values normalized

Response to difference af

diversity

ndDifference and diversity

celebrated

Difference and diversity not

tolerated

Role of policing

Policing not necessary

High levels of policing

Position of public

Public occupy the margin

Public occupy the centre

View of culture

Multicultural

Monocultural

Source: adapted from Malone (2002)

Closed spaces have clearly defined boundaries batweside and outside which excludes
those people and practices that do not conforrhddriternal logic of that space. If we think

of this in terms of youths then the majority of palspaces might be, indeed have been, seen

as closed spaces to youths and their resistartiqarsic

Public space... is not produced as an open spagqece svhere teenagers

are freely able to participate in street life orfige their own ways of

interacting and using space, but it is a highlyutatgpd — or closed — space

where young people are expected to show deferenealults (Valentine
1996, cited in Malone 2002: 162)

# $ % &&
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People that defy the internal logic of these closealces are usually deemed transgressive, or
“out of place” (Cresswell 1996). Tim Cresswell’setny of transgression, though subtly
different to Sibley’s open and closed space theisrpo less partial to the use of conceptual
binaries. Cresswell believes that space is soca@hstructed by invisible, taken for granted
assumptions of what is “in place” and what is “mit place”. These taken for granted
assumptions, which are sedimented over time by rirdmt group, are only thrown into
relief once someone transgresses their normativenimg (Nolan 2003). Transgression he
points out is “defined by how other people readtiblan 2003: 312). In both Sibley and
Cresswell we find the idea that a dominant groupsdciety have the power to create a
normative landscape that can make “others” outlatg Youth cultures are commonly
regarded as being out of place in public spacebesresist the normative logic of public

space and offer unwanted alternative uses.

The parallels between this geographic theorisatiogouth cultures and transgression, and
the CCCS’ ideas of resistance to an hegemonic atyttase hard to miss. Both are based on
the same ontological premise; that there is a kbhegemonic, whose authority is resisted by
the resistant practices of subcultures. Where theg@gphic take on subcultures differs
significantly from the CCCS’ approach has beerhm ¢mphasis on spatial appropriation as
an articulation of resistance. In the following ts&t | will demonstrate how both the classic

approach to subcultures and the geographic takgoath cultures form an integral part of

how skateboarding is represented.

[14]
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“Always question authority”: Skateboarding as a spaial subculture

Since its beginnings in 1950’s California (Woolleyd Johns 2001), to its present day global
appeal and multi-billion dollar industry (Neeson02) skateboarding has gone through
numerous phases; phases in types of equipment uséeirain skateboarded, in style, in
popularity. Nevertheless despite these changegueathat from the 1970’s there has been a
coherence in the way that skateboarding is talkeou@and written about in academia,
popular media and the skateboard industry itsedimfarising of magazines, videos and
internet sites) that amounts to a pervasive disewn the subject. According to this
discourse skateboarding is a rebellious subculturesisting mainstream society.
Predominantly the articulations of this subcultuesistance are spatially enacted. However
this is not necessarily the case as many authoeal¢B1998, Beale 2001, Borden 2001a,
Weyland 2002, Wheaton and Beale 2003, Beale andowi2004, Davis 2004) have found
resistance to the mainstream in the alternativeswmption patterns of skateboarders,
presented as waging a “cultures war” (Mitchell 208@ainst the “culture machine” (Adorno
1991). Nevertheless due to the nature of contempskateboarding the majority of what has
been written about skateboarding focuses on theespaf the city, and consequently as will

this study.

Challenging the normal: Skateboarding as a critiqué the city

[15]
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The most significant, at least the most written uaband most theorised, articulation of
skateboarding as a resistance to social horms ®chuing the practice of skateboarding in
the urban setting. According to John Carr (2006)rttere presence of skateboarders poses “a
crisis for public space” (Carr 2006: 3). Skateboagds a “symbolic challenge to the normal
world” (Backstrom 2007: 151) as hegemonic idealsiian space are rejected and reworked
by radical “pavement commandos” (Flusty 2000: 1®Hrden (1999, 2000, 2001a, 2001b,
2003) sees an outright rejection of the econontiomale in skateboarders’ use of the city,
claiming that efficiency, labour, commodity, protioo and capitalism are all rejected:
“skateboarding... offers no such contribution, eonimg the building whilst not engaging in
productive activity” (Borden 2001b: 257). Consedlyeskateboarding critiques the city and
the neoliberal logic upon which it is based. SkageHing is portrayed as posing a similar
rejection to the normative ideals of the generdblipuand of state authority in Stratford’s
(2002) analysis of Franklin Square. Here the skafesence and use of the public square is
seen as edgy and dangerous, at odds with the @rdi@uthority. Parallel accounts can also
be seen in Nemeth (2006) who documents the clatsteba skaters and civic authority and
the public at Love park in Philadelphia, Karsted &el (2000: 337) who see skateboarders as
“colonizing...public space” in their alternativeeusf the urban environment, and, Flusty
(2000: 154) who finds playful resistance in thehit.and run tactics...[of the mad dog skate
crew]...to claim the only space available to thengde capture and, not incidentally, irritate
authority”. In clear terms Borden, in an interviewith James Davis, confirms the

representation of skateboardings spatial resistataeng:

If all urban squares were designed in order thatetloarders could use them
as well, would skateboarders be very interestafiat? Because it seems to
me that the whole point about skateboarding, toeserient, is that you're
not supposed to be doing it. There's a strong @tmiltural element to it...
(Borden, in Davis 2004: 90).

Skateboarding: Out of place

By challenging the city skateboarders transgress ribrmative logic of public space.

According to the discourse these transgressionsi@renet with quiet acquiescence. On the
contrary “civic authorities have been working agdlt neck speed to criminalise skating...”
(Flusty 2000: 154), through anti-skateboard legista enforced by a combination of police
patrols, visible signs (see figure 2.) and skatpmtrs (see figure 3.). Hendérasher’'s

inclusion of cops and skate-stoppers in their fakateboarders are reduced to the status of

[16]
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the homeless (Carr 2006, Flusty 2000, Mitchell &tdeheli 2005, Borden 2001a, Willard
1998: footnote 32) who face similar opposition le form of police patrols and redesigned
architecture such as benches that prevent peoplaeless people) from sleeping on them.
Civil authorities are creating ideological spacdse powerful decide who is in place and who
is out of place, Skateboarding is representedsagriding the hegemonic sense of space and it
is thus deemed “out of place” (Flusty 2000, Karsaed Pel 2000, Borden 2001a, Stratford
2002, Mitchell and Staeheli 2005, Nemeth 2006)eytte trying to control disorder...they're
complaining about it because it disturbs their eemfsnormality...people are opposed to it”
(Borden in Davis 2004: 90).

Figure 2.

Anti-skate legislation, place de la Victoire, CHrance. Photo : Jérébme Trives

[17]
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Figure 3.

A typical “skatestopper” Source: Skatestoppers.com (2005).

Ironically, according to the discourse, legislatiagainst skateboarders only adds to “the
anarchist tendency within skateboarding, reinfagdime cry of “skate and destroy™ (Borden

2000: 228) as repression only “further whets thppetite” (Flusty 2000: 154) and results in
dramatic clashes with both public and police. Tiglouesistance and societal reaction in
urban spaces we see a dichotomy emerging betwesebslarders and the mainstream
society. As | will now show this dichotomy is fueted in the creation of a skateboarding

identity.

“Smash the state... Learn to skate: Subcultural idémgt

Quoting French philosopher Henri Lefebvre lan Bordegues that skateboarders are
imbued with a “hatred - blind or conscious - foe thressures exerted by authority” (Borden
2001a: 161). Skateboarders he continues revelawotutionary romanticism” (lbid.) and
satirize the “value of the dominant order” (Bord2®01a:163) which they reject; decency,
respect for the elderly, authority, work, privategerty, signs, good health. The resistance
of urban spatial logic can thus be seen as thélgisirticulation of the rebellious “world-
view” of skateboarders which is based on an “ardieo of nihilism...anything that can be
construed as antagonistic to others” (Ibid.). Simthemes surface in popular culture too.
Take the followingAnarchy6 (1988) lyrics for example, “...I skate and degtr&veryday |

[18]
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bail school don't go there... shine their rulesdtjskate on my skate... skating through
society's waste...” or the T-shirt slogan “Smaghdtate... Learn to Skate” (Larson 2006, in
Carr 2006). Similarly the discourse is repeated sgveral popular films involving
skateboardingDog Town and the Zephyr Boy2001), Thrashin’ (1986),Kids (1995) and
Paranoid Park(2007). One scene iKids follows skateboarders Telly and Casper as they
casually stroll through New York City stealing, bgivulgar and talking about narcotics and
their promiscuous sexuality. All the while the dit@r takes care to show the protagonists in
juxtaposition to the general public. A subsequeens involves a collision between Casper
and a pedestrian, whilst the former is skatebogrdh potentially unremarkable event
quickly turns into a violently confrontational oire which Casper and his friends beat the
man with their skateboards. The boys later pondestiaer he died or not, concluding that
they cared little.Kids provoked much controversy on its release for i&phic sexual
depictions and treatment of the AIDS issue usirghswung characters. However little was
remarked about the fact that these morally depr&idsl are skateboarders, the link is an
apparently natural one. Finally the supposed teelsionship between skateboarders and
society, its principle institutions, parents andhauty finds its way onto the pages on
numerous bookdNo Comply: Skateboarding speaks on authaflitgng and Jenson 2006)
for instance was reviewed as a book that “... vémtsrations about not only the police but
other authority figures -- parents, sensitive nbalrs, vigilant citizens -- who make it hard
for skateboarders to roam unmolested...” (Harma@es WWW) whilst editor in chief Dale
Dreiling asserts that skateboarders and authaniity dlways be in conflict. Always." (Ibid.)

a point reflected frequently in his art work (Figut.).

Figure 4.

[19]
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Source: Dale Dreiling in (Long and Jenson 2006: 90)

Skateboarders are united by a common set of vafaasjng the basis for a subcultural
identity. These values are based on anything thahii-mainstream. We can thus begin to
see a discursive subject emerging. This subjectharacterised largely as follows:
skateboarders are young (between 8-18) males (B&d@la) that share a common “world
view” of life, one that is particularly rebelliouand which rejects all of what “society” hold
dear. Skateboarders articulate their resistancsotiety by “colonising” the streets and
defying the normative spatial logic of the city. elhskateboarder is immediately
recognisable, not only because he will be carrgrgkateboard in his hand, but because of
what he will be wearing: the large T-shirts anddyagousers that make up their “rigorously
shapeless uniform...” (quoted in Borden 2001a: 188k only is there a strong degree of
inner cohesivity but there is also a sense of lalAs the counter-cultural element is
portrayed as an essential part of the skateboardergity. The three themes of Resistance,
societal reaction and subcultural identity, as wadl geographical concepts including
Cresswell’s all come together in a pervasive diss®uSkateboarders consciously assert
their difference “from normative social values amdinstream” culture” (Gelder and

Thornton 1997: n.p.) and are thus subcultural.
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Methodological limitations

In the rest of this paper | will attempt to questibe validity of this discourse drawing upon
research undertaken in Clermont-Ferrand betweer dumd July of 2008. The methods
chosen, which are detailed in the following sectimere chosen with the methodological

limitations of both the CCCS and the existing gepdical studies of youth cultures in mind.

A common failing of both the CCCS and lain Bordemi®rk is their overreliance on
semiotics. Rather than drawing on interviews theCS@nd Borden speak for subculturalists,
basing their conclusions on patrticipant observatiothe case of the CCCS and magazine
interviews of professional skateboarders in thes @dsBorden, without attempting to engage
with the opinions and “indigenous meanings” (Muggre 2000: 3) of subculturalists.

Consequently essentialist, pre-determined theasyblkan privileged (Muggleton 2000).

With regards to the geographic analyses of skatdbwa | would argue that there are
numerous methodological issues that need to beligingld. First there is a tendency to
privilege the importance of one “obvious” publicasp and to then base all conclusions on a
study of this one space. This is limiting becaussteboarders rarely stay in once place for
very long, on a day-to-day basis they are mobil& asit numerous places. Focusing on just
one space ignores the importance of other spaces wiay be of interest. Secondly, as Nolan
(2003) notes, it has been common practice to foitiie anti-skate legislation without paying
much attention to how these legislations are esfhrdndeed little has been made of the
relational encounters between skateboarders andbersnof the public or the police. Might
there not be some discrepancy between the waydichva space is legally supposed to be

controlled and how it is controlled in reality?

In what follows | present a brief discussion of thethods used, highlighting the importance
of moving away from a focus on semiotics, in favafra more grounded approach that
privileges the voices of those people involved atowing for a more insightful, rather than

conditioned analysis. | also detail the use of “mapexperience” and the Go-along method to

overcome the spatial limitations explained above.

Methodology
In this study | chose a qualitative set of methddsluding; semi-structured interviews,

participant observation and the Go-along methodumison these methods provide the
[21]
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empirical basis from which | question the princieets of the skateboarding subculture and
the subculture-mainstream culture dichotomy. Tdhde two priorities were identified, 1) to
gauge the spatial experiences of skateboardindpenutban environment, focusing on the
relationships and encounters between skateboartterspublic and the police, and 2) to
investigate how skateboarders view themselves latioa to the mainstream society,

concerning questions of self and collective idgntit

Research Site

Figure 5.
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The research for this essay was conducted in Clarfeerrand, France (Figure 5.) which lies
in the heart of the massif centrale. Within they ¢itere were two distinct types of places
where the research was undertaken. The First vealthal skateshop.A.S.Swhere | spent

six weeks working as an assistant. The second ptaiaather places, were the “skate spots”
that the participants took me to, Figure 6. Theaatlzges of choosing multiple spaces in the

B.A.S.SBoard Addict Skate Shop
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city, as opposed to just one or two obvious spasdsas often been the case (Stratford 2002,
Nemeth 2006), were that | was able to better gtaspcomplexity of how skateboarders

experience the city and how in turn society vielesn across a variety of different spaces.

Figure 6.

Map showing the various “skate spots” visited.

On ethnography and positionality

What constitutes an ethnography is not set in stdmere are numerous variants (Herbert
2000). However generally it can be said that etrmolgic research generally takes the form
of participant observation, whereby the researdfserves and participates in the social life
of a group of people. Beginning around the 1980 wvork such as Clifford and Marcus

(1986), and, Marcus and Fisher (1986) ethnograpiaewent an important shift in emphasis
from outdated research tool, focusing on the objecbbservations and descriptions of
dispassionate scientists, to a critically reflexaed dynamic methodology, asserting that
knowledge is rarely fact but fiction in ethnography other words “realities” are constructed
as much by the ethnographer and her/his “morab|adgcal and cosmological perspective...”

(Crewe and Harrison 1998: 19) as by the researghedps going about their daily lives

(Shurmer-Smith 2003). The importance of positidgadind of recognising the influence that

one’s own social history can have on research Isasb@en acknowledged. The ethnographer
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should leave as little as possible to the readeragination when their own social histories

bear influence on their research, as Gramsci put it

the starting point of critical elaboration is thensciousness of what one
really is, and is “knowing thyself” as a producttbé historical processes to
date, which has deposited in you an infinity ofcés, without leaving an
inventory... [concluding]... therefore it is imperatiagthe outset to compile

such an inventory” (Gramsci, in Said 1978: 25).

As my social history was important to both how Intvanto the field and how | was received

once | was there it seems important to briefly illetg personal inventory.

I lived in Clermont-Ferrand for seven years anddmegkateboarding soon after | arrived. The
group of skateboarders that participated in myaesecome from the city that | grew up in
and where | learned to skateboard. Some were giehdhine, whilst others | met for the first
time. This familiarity with the place was key to roging able to gain access into the scene as
rapidly as | did. Who | was opened doors almostupaival, | was offered a job in the local
skateboard shoB.A.S.S.within days for example. My experiences of being Emglish
skateboarder in France was one of being at ongesader (I was accepted partly because |
was foreign and so interesting) but also an outsiteugh | spoke the language | lacked the
cultural and “social capital” (Thornton 1995) need® fully integrate. This ambiguous
position was advantageous coming back in the rbtesearcher. | was naturally well placed
to move between the dual roles of active partidipiarthe scene and critical outsider able to
“understand the scene on its own terms and contlyrapply theory to understand that
scene more generally” (Herbert 2000: 552). Finallywas my experiences of being a
skateboarder for the last seven years that madscepical of the popular representations of
skateboarding as a subculture. Potentially thistiposcould have put my objectivity into
guestion, however rather than seeing my positignas a problem to overcome | have
attempted throughout my research to “put subjecatieaning back into the empirical frame”
(Muggleton 2000: 9). My aim is not to objectivelyravel the truths about subcultures. |
merely hope that this study can highlight the neanand intricacies that make up the

skateboard culture and identity.

Critical Discourse Analysis (CDA)

[24]
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Before conducting primary research there was tliminary task of deconstructing the
subcultural discourse of skateboarding upon whiehrésearch and subsequent analysis were
based. This was achieved by critically analysingdamia, popular culture and the
publishings of the skateboard industry, both litgrand non-literary, using the concepts of

critical discourse analysis as listed in (Wodak7Z200

Interviews

As mentioned above giving the “subculturalists” @ice is an important and valuable tool.
Conducting interviews enables you to understancgleeon their own terms, gauging how
and why they live their lives the way they do (Malae 2005). In the six weeks that | spent in
Clermont-Ferrand | conducted 20 interviews withaloskateboarders each lasting 35-40
minutes. These interviedwere intended to gauge the first hand opiniorskateboarders on
the issues and questions listed above. When clggsrticipants the only discriminatory
factor was age, all had to be over 18, otherwsgught out as many skateboarders as | could.
The questions in the interviews were initially péd on a friend in the UK and then translated
into French. As mentioned an important theme witticlv | wished to engage the participants
in was their experiences of skateboarding in tlye cinfortunately “these trivial details of
day-to-day environmental practices” (Kusenbach 2@®&2) do not lend themselves well to
narrative accounting, or a strict question-and-amsformat. In light of this issue |
incorporated the use of mdpsito the discussion as a prompt to encourage ctafte on
different spaces in the city and how skateboardiag experienced in these spaces. The
participant would highlight on the map the pladest he/she skateboarded and then we would
discuss these “skate spots” in more detail. Thisvgnl to be very useful as a means to
stimulate conversation by “placing” otherwise a#istr questions about experiences of

different spaces.

Two issues became immediately clear upon condudtiadfirst three interviews. The first
was location. The importance of location has alyebéen stressed in the social sciences
(Elwood and Martin 2000) and a researcher shouftk tbarefully about where they “place”
their interviews. In an attempt to talk to skataideas in a familiar milieu, with the hope that
a natural dialogue could ensue, the first two inéws were conducted at a city plaza and the

local skatepark. However it became apparent that itlierviewees were not entirely

See Appendix 1 for further details on the intenagew, questions and a sample transcript.

See appendix for an example of one of these maps.

[25]

#00$ % & ' ($

& ((



comfortable talking in such a busy environment, @over they would become distracted by
other skateboarders and it was clear that theyasiaiot skate more than they wanted to talk to
me. | in turn became frustrated and found it hart#tdep engaged in an already fragmented
conversation. To get around this problem | optedryointerviews in local bars. Although
perhaps not as natural as the skatepark bars brasatrelaxed spaces where the interviewees
could feel comfortable. The issue with choosingaads a location, however, was that more
often than not | would be sitting directly oppodite participant with the Dictaphone placed
in the middle of the table creating an unavoidabtance, separated us and affirming the
roles of interviewer and interviewee more than Lilgohave liked. Fortunately the antiquated
nature of my Dictaphone (really a very old tapeorder) proved a blessing in disguise as
most participants joked about my failure to maletttansition to digital, and were not too put

out by its presence.

Participant observation and the Go-along method

During the six weeks spent in Clermont-Ferrand Idartook extensive participant
observation, spending five days a week working abapping assistant 8A.S.SMy dual
role of shop assistant and undercover researches,leinavoidably, to questions of ethics.
The shop owner, and my two colleagues were bothreawldat | was researching the
subcultural habits of skateboarders as did theiggaahts with whom | had carried out
interviews. However the majority of the shops dide had no idea that | was doing any more
than providing assistance and that on my note gaidhal pretended to write stock counts |
was actually noting observations, similar to Phijpang (1994). Although many would
guestion my lack of honesty on this account, | éxadithat it would not only have been
analytically detrimental, but also practically ingsible to let the clients know that | was

conducting research.

In addition to the work undertaken in the Skateshajso researched skateboarders during
their “sessions” around the city, with a mind tomgare their verbal accounts of their
experiences with first hand observation. Rathen tpassively watching skateboarders |
conducted “Go-alongs” which involve active partatjon in the “natural outings” of

skateboarders “as they move through, and interaith, wheir physical and social

environment” (Kusenbach 2003: 463). Due to the heobature of skateboarding in the city
the Go-along method is more appropriate than ta@dmg out” method which tends to focus

on one or two important spaces in peoples liveslooking the importance of seemingly less
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significant spaces (Kusenbach 2003). The Go-alermsdd generally comprise of myself and
two or three skateboarders (all of whom particigate the interviews). | would follow a
typical “day in the life” of the skateboarders, i@rsing myself in the groups “everyday
rhythms and routines...” (Cook 2005: 167). All thedtions, times spent at each location and
linking routes were chosen by the skateboardergnBthese sessions | refrained from taking
notes or using recording equipment in an attempgteate a natural atmosphere with the aim
being that | would blend in, instead | wrote up experiences and observations at home the
same evening. These Go-alongs lasted from anyvidedvéeen 40 minutes to 3 hours, with 2
hour sessions being the most common. In total Itwen53 hours worth of Go-alongs over

six weeks.

Analysis

The analysis of the interviews and field notes wadertaken in two stages. The first stage
was informed by the themes identified from the Cip&luding: Anti-authoritarianism, spatial
critique of the city and identity, these themesewtien used as meta-codes, which framed the
interview schedule. The second stage was morelglofermed by Grounded Theory (Dey
2007) in so far as the codes were taken from thelsvof interviewees and named using

specific, recurring terms where possible.

[27]
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Analysis

Skateboarding, Space and Performance

Vignette 1..Was taken to a set of stairs today in the midifle housing
estate. | was told not to expect a long sessioypascan normally only skat
the stairs in the middle of the afternoon and iswahout eight thirty when w
got there. Almost immediately after we had stagkating a woman lent out
of her window and asked us to stop, saying thawsgeworking and that the
noise was distracting her. The guys were prettyogeth as we had come|a
long way across town to skate these stairs but stegted packing up and
apologised for the noise then we left. [Go-Alongssen 12, 09/07/2008].

® D

Vignette 2..Went skating aPlace de la Victoirghis evening with Joseph and
Alan. Had been there for about twenty minutes whenstarted to play
game of S.K.A.T.E. Joseph and | were both sesgiofakie big spin three
sixty flips, neither of us could land it. Soon tlghua family began watchin
us, they stopped and sat down on a bench. They fastsated and clappe
when we got close, after a while others startecchwag; an elderly couplé
and some middle aged men. They all stayed untiéptodanded the trick,
which was met with applause, and we stopped playiren they all left. [Go
Along session 14, 11/07/2008]

0

o ©

1%

Vignette 3... Francois, Marc and Jonny took meMarche Saint Pierrahis
afternoon. It is a good spot, there are a numbérdgfes lined with metal that
grind well. The spot is surrounded by restauramd ane of them,
Vietnamese place, had left tables and chairs otitough it was closed so
nobody was eating... The tables were in the wathefrun up so the other
three set about moving them aside. | thought it @ggsthat no one seemed|to
mind so asked Francois how come they got away ivitHe told me that
while back the owners and they had come to an awee Francois ha
agreed not to skate outside of the restaurant gluspening hours and i
return the owners let him move the furniture agylas he put it back... This
arrangement suited the skaters well because tlingldvours during whic
they skated [2-5 in the afternoon] were also thees§ when most of the people
who lived in the area were out at work or scho@o{Along session 5,
24/06/2008

Vignette 4. After skating at Place de la Victoire several tinmesv there
seems to be an interesting pattern emerging... tbegbgans that do not lik
the presence of skateboarders often try and usesitpes (saying th
skateboarding is illegal in the square) as thesbaispower or authority upo
which they can legitimately tell skaters to stompwéver each time this has
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happened so far skaters have refused to listenjumtckeep skating. [afte
several Go-Along sessions, 15/07/2008

The vignettes above provide brief snapshots ofvilreous experiences of skateboarding in

Clermont-Ferrand’s urban spaces. They are demainstraf several themes that will be
presented in this section. Moreover they providémamediate and clear counter-analysis to
the representation of skateboarders, urban spateauial reaction based on Cressewell’s
(1996) “In place/ Out of place” concept. In thesfisection | argue, following Mitch Rose
(2002) that concepts such as Tim Cresswell's, amilas examples of Resistance theory,
construct a vision of hegemonic, normative spacd ttoes not necessarily exist. The
societal reaction (of both the public and the @)liw skateboarders in Clermont does not sit
well with such analyses. | argue that societal treas to skateboarders are more fluid and
context specific than previously imagined, and be¢ter understood in terms of Nicky
Gregson and Gillian Rose’s (2000) concept of pemnfat space. The second section is
concerned with countering the representation ofeflaarders as “pavement commandos”
that “colonize” public space in an assumed militdashion. | argue that the anti-
authoritarian stereotype is not an essential phtteing a skateboarder, but instead is a

spatially performed identity intersected with isswé power.

Societal reaction: In place/ Out of place?

In his paper “The Seductions of Resistance”, MiRbse argues that Resistance theory
developed in response to an overemphasis on thenmyc system and its ability to produce
normative space. It attempts to show that thesenative visions of space can be resisted.
“Ironically, however the literature establishes tlmminance of the [hegemonic] system even
more firmly” (Rose 2002: 390). Because resistaebties begin with an idea of normative
space, which goes unnoticed until thrown into fedieresistant uses of space, they create an
“analogous unified representation of social pow@bse 2002: 338) which they are then
obliged to challenge. Thus resistance theoriesrapped by their own fictitious construction.
To demonstrate this point Rose takes up Tim CrdEsvideas of ‘In place/Out Of Place”
Cresswell (1996) writes that normative space igdhr invisible until its inherent logic is
transgressed, it is then that the boundaries ahative space are revealed. Rather than seeing
the apparently pervasive normative codes as congpetbdes struggling to “interpret and
define space” (Rose 2002: 389) Cresswell takegramted that these codes are part of a pre-
existing hegemonic system, against which resistancars. However to what extent do these
normative codes actually represent an orthodoxa&r@rthey in reality just represented as
doing so0? Is, in Deleuze’s words (Rose 2002: 38@)at we present to ourselves as power...

merely the representation of power”?
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The Second vignette demonstrates a theme thatthwosgh all of the interviews and was
evident on numerous Go-Along sessions, this befray public (or societal) reactions to
skateboarders in urban space are complicated amasdj and rarely totally negative. The
crowd described in the second vignette were ndtigerd by the presence of skateboarders in
a central urban square — on the contrary they viaggeinated, a reaction that is far from

uncommon:

...You get people who are intrigued, who are intestVho are interested,

who stop and watch you [Nikb]

Often those that pass are people that watch usappreciate what we are
doing rather... like yesterday those people stoppeslatch us, they wanted

us to land the tricks [Joseph]

Of course not all of those that pass by shareféisisination. All of the interviewees picked up
on this, though argued that for all of the negatreactions there were many positive.
Reactions could also be conflicted or contradictamy point captured in the following
assessment of how the public reacted: “fascinadésturbed... both at the same time...
curious, fascinated but also disturbed” [Jaspel¢afly Borden's confident assertion that
skateboarding “disturbs their [the general pubdehse of normality” and that “people are
opposed to it” (Borden, in Davis 2004: 90) is tdm@e an analysis. People are not always
opposed to skateboarding in urban space and in masgs they actually embrace it. When
we begin to analyze how public reactions chang®sacspace and through time — two
defining parameters it emerged — we can begin poegjate some of the conditioning factors
that influence whether skateboarding is acceptatborWhere one skateboards in Clermont-
Ferrand can have a notable influence on the typssaal reactions that one receives. This
became evident as patrticipants reflected on thgerences of skateboarding in different
spaces throughout the city. Spaces that were priedotty residential for example often
elicited negative reactions from the public, patacly residents, who were disturbed by the
noise (see vignette 1). Less obviously residespakes, such as public squares, typically saw

a greater variety of reactions. Although there wageneral consensus that public reactions

Translations to all quotations can be found in aplpe2, these are placed in order with the omission
of those interviews conducted in English: Intervie3y 4, 7 and 20.

® All names have been changed
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differed spatially across the city, there was lesalescing of opinion on which of these
spaces elicited which types of response. The expegs of skateboarders were in some cases
diverse, many for example identified Chamaliereb@sg a problematic space in which to
skateboard. These views however were contradidtgguie 7.). Similarly, opinions were

divided over the common reactions to skateboarae@ourbetin.

Figure 7.

The varying experiences of Chamalieres.

This is not to say that experiences of all spaca®wiverse as some were not, opinions of les
Volcans for example were very similar. However thptaces that are experienced differently
demonstrate the point that societal reactions @aweby different not only across space but

also within certain places, as is clearly the agisie Chamalieres.

There are no simple explanations as to why reaztibffier across space and within certain
places. There seem to be multiple variables thatecinto play when skateboarding in
Clermont-Ferrand — “there are several parametelsiirfy] — of which time was the most

commonly quoted, (figure 8.).
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Figure 8.

...uh les cezaux, if you go, well you have to chotteetime of day when

you go, it depends when you go, it depends onitte {Francois].

The variable of time... if you go at eleven at nighbple are going to shout
you know. But after in the day, um, if you go —dntt know — at the end of
the afternoon there will be more people than if goun the morning at ning

O’clock... [Jonny]

At Courbertin, because of the noise and a lot dfpgople... it makes some

uh, some difficulties to skate after seven O’cldéklly]

Examples of this temporal variant are also foundtha first and third vignettes which
demonstrate how the time of day can play a deténgipart in the duration of the session
and public reaction. The temporal variations désttiabove refer to a specific temporal
scale, that of the day. However larger time scales proved to be of importance. Place de la

Victoire (Figures 9 and 10.) is illuminating in shiespect:

Figure 9.

. Place de la Victoire... it's a square that's neartlie Cathedral and

normally you're not allowed to skateboard thereawse since a couple of

o

years a lot of skaters have been there and noadesything to them an
then since a few years they put up signs and smaiby its illegal to skate
there, but now we can skateboard there becausealjgnibe police don't
say anything and we can skate there without pemdlimg them [the police
often [Fred]

...people around Victory place are more or less haphgn people com

112

and skate, | mean it's like it's not a problem ftbhem. Its just part of th

D

animation of the street. [Billy]

Despite the very clear signs that forbid the usekateboards in Place de la Victoire people

can be seen skateboarding there daily will littnaern. The restrictions are enforced

[32]

#00$ % & ' ($ *
& ((



unevenly by the police, so that although officialkateboarding is transgressive in this space,
the day-to-day reality is that skateboarding i®mfaccepted, albeit ambivalently. Moreover
when police do confront skateboarders they justthsk to move along, without enforcing
the fines that they are empowered to. One partitipegued that the relationship between
skaters and the police is more like “a game” [Bilynother skater spoke of his familiarity
with one policewoman “I remember that one woman, ecogn that was funny, it was like a
daily routine, she would come along and laugh asag “come on guys hop along” and we
were like yeah all right we’ll go” [Alan]. This wasot universally the case across the city,
and there were spaces where the police were separtisularly zealous in their pursuit of
skateboarders. It was frequently claimed that thieg at Chamalieres for example were very

strict “like cowboys” [Marc].

Figure 10.

Place de la VictoireSource : Clermont Mutations (2007, WWW).

Other important factors that were commonly quotgdphrticipants included architecture,
including the architectural effect on sound in termaf resonance and the perceived
degradation by skateboarders of new objects, ssdteaches. The attitude of skateboarders

themselves was similarly seen as being important:
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People accept that we skate, after it dependseoattiiude that you have, if,
if someone sees that we are not paying attentigheim, that you're doing
all sorts. Well, I've never had any issues withea. but | pay attention,

to how | skate, | m considerate of other peoplegjil]

The point that | am trying to make here, and whadalyses that have taken a Cresswellian
starting point have failed to appreciate, is the social construction of space is neither
hegemonic in its scope nor rigid over time. Readito skateboarders show diversity in place
and across space that forms a complicated geografpishere and when skateboarding is
accepted. On the surface it would seem that cesjad@ices are more “in place” than others,
residential spaces for example have been showa patiicularly problematic whereas public
squares are less so. However when we look closelgreain spaces and how they have been
constructed over time, it becomes clear that theyrathe process of a constant re-imagining
and re-working. Place de la Victoire is a publiasp where the presence of skateboarders
has, over the last several years, elicited a nunabedifferent responses ranging from
acceptance, to rejection and back to acceptanda.a@a a smaller time scale participants
noted that their acceptance was often determinethéylay of the week or time of day, so
that one might be “in place” on Sunday, or at nidielock in the morning but then “out of
place” on another day or at a different time. Ratiean being determined by hegemonic
normative values societal reactions to skatebosrdee fluid and inconsistent. They are
influenced by numerous variables that interseatairious and changing ways. Consequently
any attempts to classify spaces as being “in plawme®out of place” inevitably fail. In
Clermont-Ferrand at least, a concept that assumagsn “analogous unified representation of
social power” (Rose 2002: 338) codes spaces aoparfpre-existing hegemonic system is
found most definitely wanting. The question seembé less whether skateboarders defy the
normative logic of urban space, and more whetheretis in fact a normative logic of urban

space to defy. | would argue that there is not.

The challenge therefore is to find an alternatippraach to analyzing the social reactions to
skateboarders, one that incorporates the highhamyn and unstable nature of the social
construction of space. In this vein | believe tlatframework based on the idea of
Performativity is appropriate, especially Gregso &ose’s (2000) concept of performing
space. Instead of starting with the assumption $ipaice is pre-coded and waiting to be

thrown into relief | argue, following Gregson andde (2000), that space does not pre-exist
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its performance. Space is given meaning throughpt#réormative enactments of different
subjects in different contexts, at different tim&&ateboarding is thus never necessarily or
essentially transgressive, but it can be made dmt\Watters is how space is constructed by
different subjects in particular times and spades. ertain contexts). To give a more
concrete example, skateboarders who arrive at Plada Victoire and begin skateboarding
are not immediately transgressive, often they kgithain “in place” as people do not seem to
mind their presence and police officers do not gswehoose to enforce their authority. They
may however become transgressive if a police afficenember of the public makes them so,
by telling them to leave. In this place and at thite skateboarding becomes temporarily “out
of place”. The point here is that it is the perfative enactments that are crucial to
understanding how certain places seem to shiftimaaty from being in and out of place.
This approach is similar to what Mitch Rose (20820) calls a “performative style of
systems” in which social coherence is created tjili@veryday interpretative acts that are not
stable but variable depending on circumstance amiegt. Mitch Rose’s context specific
analysis creates a very vague definition of sodiety is above all momentary and shapeless:
“it has no definition beyond its transitory defioits” (Ibid.). This differs fundamentally from
Cresswell’s idea that social coherence is sedindait®ugh continual, repetitive practice that
can then be stabilized as a structure. Mitch Rosgends that there is no reason to believe
that these structures (which are unable to endac®)ally structure people, they are just

represented as doing so. Such would seem a mastpae framework in this context.

Space, Power, Performance: Relational encountersiakateboarding

The common representation of skateboarders and ubkeiof urban space is one of militant
aggression. Skateboarders are portrayed as “pavernemmandos” who “colonize” public
space with “hit and run” tactics. Skateboardersta#h anti-authoritarian and anti-social as
they “skate and destroy” the urban landscape. i gbction | show the limitations of this
representation. Anti-authoritarianism is, | argae attitude that is performed across space and
in different relational encounters that are bothtest specific and embedded with issues of
power. Gillian Rose argues that “space is a pedowce of power and we are all its
performers in our everyday relationalities...” (Ro$899: 219). | aim to explore how
skateboarders perform their identities in differspétial contexts and how power is evoked

within these encounters.

As mentioned above, skateboarding is far from useMy accepted in Clermont. On a daily

basis it is common for skateboarders to be condchrPlace de la Victoire is a good example
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in this respect as, despite the fact that manylpesgoy the presence of skateboarders, many
do not — see vignette four. As the fourth vignethews those members of the public that
believe skateboarders are “out of place” at PlacdadVictoire frequently draw attention to
the signs positioned around the square. These sigmaused by the public to invoke a
legitimacy, or authority (a power of sorts), basednunicipal law. Skateboarders after all do
not have the right to skateboard there. Howevepitieshis skateboarders rarely respond by

leaving, and by not leaving they reject the autigdhiat was being invoked:

That pisses me off [being told to leave by the jiblthink they have no

right to tell me where to skate [Alan].

If its just someone who is walking past who doetimé in the area, in that

case | don’t give a shit about what they tell mek@\l

The sight of skateboarders refusing to leave dfftey have been shown that are not legally
allowed to stay and skateboard would seem to curifire representation that skateboarders
are counter-cultural and that they are doing itabse they know that they should not —
according to Borden that is the point. However memn sentiment felt by participants was
that they had the right to stay at a public plasehsas Place de la Victoire, despite the fact
that legally they do not. This sense of being i tight is compounded by relaxed reactions
by police officers and most of the public, givifgetimpression that those who do complain
are being unreasonable. This, however, is not alwhg case, as there were some places
where skateboarders felt that they had much lesa oight to skateboard. Commonly
participants commented that if the place was adesgial one then their reactions to being

asked to leave would be, as in the first vignetidiging:

If it's someone that lives there then | totally enstand [Niko]

If you feel that ok you are at his place and thai frave no right to be there

you back down [Marc]

. me, shit | wouldn’t want for people to make nolge that outside my

window when I'm elderly [Fred].

Participant’'s perceptions of different kinds of sg& clearly make a difference to how they

react to people who ask them to leave. Participdittsnot feel that they had the right to

[36]

#00$ % & ' ($ *
& ((



skateboard around residential spaces and so lefhwaksked to. Indeed one skateboarder |

talked to felt uncomfortable skateboarding in resithl areas:

First when | skate in a residential place | doa&lfcomfortable... | don't like
to impose myself. | don't skate the same, | try akdte making the least

noise possible [Joseph]

From the interviews it is clear that the particifzaare responding to a specific type of power,
a power that is not based on legal rights and imgdxy those that they do not believe have
the authority, but a sort of moral or conscientignasver. This is clearly indicated in the

following quotes:

| remember one guy saying “please, look my kidymg to nap or sleep”,

so then you feel like shit and leave [Alan].

... If the person says just yeah, please you arengakio much noise could
you not go somewhere else, so there | just say ltmsorry then leave
[Charles].

Far from any militant aggression an important thenag participants were eager to get across
was that they were concerned with respecting tloplpearound them. In turn they expected
to be respected back, a point made clear by tlyudérg attempts made by participants to
enter into a dialogue with those who confront thenorder to negotiate a compromise. In
certain cases this works (see vignette 3) andharatases it does not. As mentioned in those
cases where negotiation does not work the reactibrskateboarders are influenced by the
space, and their perceptions of whether or not tiaeye the right to stay. This is a geographic
dimension based on perceptions of public and migpace. However as is inevitably the case
the geographies of public and private space catyrbe mapped in a clear and neat way. The

consequences of this are, once again, made cleafdyying to Place de la Victoire.

Place de la Victoire is perceived by local skatettees as being a public space, hence their
reluctance to leave. However the square is suredindy private property including

numerous apartments. The noise generated by skatlys, and compounded by the
architecture of the square, no doubt disturbs theate calm of many people’s apartments.

Herein lie the ingredients for conflict. Whilst @ermont | came to hear of an elderly man
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who lived in one of the apartments above the sqaa@ who came into conflict with

skateboarders on several occasions, (figure 11.).

Figure 11.

There are people who shout a bit. For a while theae this old man who

lived above who screamed [Pierre].

Francois: There was a man, on the top floor of one ofithiédings, I'm not
sure if he's there anymore but he really didn’eligkateboarders coming
around to Place de la Victoire.

Me: yeah, how did skaters react to him?

Francois: | think it made us laugh really...

Alan: At Victoire people can go a bit mental like thald man in the

apartment (laughs).

Me: tell me about him.

Alan: Always shouts down from his balcony when we #&aing, tells us we

are ruining his night or his day or whatever.

Me: how did you guys usually react to him?

Alan: laughed at him (laughs) we just kept on skatatign't really give a

shit about him | suppose. It was quite harsh.

Despite the fact that this man’'s peace was beisturdied, which is usually enough to

persuade skateboarders to leave, they were renhankatoncerned by him. The question is
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why was this man laughed at rather than respedied?example of this elderly man would
seemingly counter the analysis that skateboar@sygect residents. | argue that there are two
points to understanding this case. First, despéeapartment buildings, Place de la Victoire is
perceived of as a public space and so skateboalddiesve that they have the right to
skateboard there. Secondly rather than asking petpleave, the man shouted from his
apartment, often insulting the skateboarders belsva result the reactions of skateboarders
were equally hostile. The negative response byrtae meant that he was unable to mobilise

the kinds of moral power that other residents hawfferent situations.

This example demonstrates an important aspect ef rdfational encounters between
skateboarders and the public, which can compliteteeography of skateboarder’s reactions
to the public. It was commonly argued by particigaihat their reactions were influenced by

the attitude of the person confronting them, (Fegl2.):

Figure 12.

. If he is aggressive with me then | react, uhedat badly like him you
know, if he is aggressive with me I'll be aggressiWell not at the start, but
after; I'll first try and talk to him but finallyfil see that really I'm wasting

my time I’'m going to be aggressive too [Benjie].

. if the person starts shouting and insulting wentiof course we are not

going to go. It’s logical [Charles].

I don’t say anything, in general | don't say angthi Unless they are really

being mean you know and they shout at you andtigsul there you just sa

<

“alright it's ok! We are leaving” [Florient]

Reactions to police officers were influenced inimways for one participant “[referring to
male police officers] some guys were arseholesgave us lectures, being all snobby about
it. Then you would give them a bit of shit [AlanReactions to police officers were on the
whole respectful, as the majority of participarésagnised and respected the authority, or
power, of the police. There was however a notieealifference between the reactions of
older and younger skateboarders to police. The sifgarriving police was normally enough

to convince younger skateboarders to leave immagliaDlder skateboarders, who perhaps
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had more experience with the police and how thegwkely to react, would often try to talk
to police in an effort to negotiate. Although ifighdid not work it was rare that the

skateboarders would protest.

The skateboarders in this study seem to reactdpl@eén two distinct ways, either they left
quietly perhaps after trying to negotiate, or tlaegued back and refused to leave. We can
thus conceive of two different identities that @erformed, one anti-authoritarian and the
other respectful. Immediately this complicates $imaplistic stereotype that skateboarders
are imbued with a “hatred-blind or conscious-far firessures exerted by authority” (Borden
2001a: 161). Indeed representations that skatebzaete seeking to “destroy” or “smash
the state”, and confident assertions that skateleosirand authority "will always be in
conflict. Always." (Harmanci 2006 WWW) seem alsaréo when one hears repeatedly of
the need to respect the public and to open a emtste dialogue with them! Of course it
would be equally erroneous to paint an idyllic pret of skateboarders who do as they are
told no matter who tells them too. Clearly skateteess can be anti-authoritarian, as has
been shown in this section. My aim here is notudgg either way on the moral issues
surrounding skateboarders and their use of urbacespather | seek to purvey a sense of the
complicated ways in which anti-authoritarianism, respect, are performed in different
spatial contexts. There is a geography to the pedd nature of skateboarders identities
based on perceptions of different types of spacenrarised crudely, public space is
perceived of as a legitimate space in which toetd@drd whilst private, or residential space
is not. This is not a firm and stable geography éwev: first the perceptions upon which this
geography is based are highly subjective and s dpecontestation. Second these
performances are influenced by relational encosniatersected with issues of power and

attitude, which can often complicate the simpligtiblic/ private binary.
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Skateboarding and Identity

Whilst in France | was asked by someone who haddhaebout my research project, if
skateboarding was really “un monde a pariiHis struck me as being a particularly relevant
guestion that went to the heart of what | was sgtrd in with regards to subcultural
identities. Is skateboarding a cohesive and stapleculture that is set apart from a
“mainstream” society and culture? can we theorfsskateboarding as being an identity in the

essentialist way the CCCS theorised of subcultdeaitities?

In the previous section | began to question thdirdison between subculture and the
mainstream by looking at the spatial experienced @lational encounters involved in
skateboarding. Skateboarders, | argued, are petbapgebellious, or anti-society, than the

discourse implies, a point captured in the follogvijuotes (Figure 13.):

Figure 13.

... rebel, no, rebel that's shit that it is, we aot rebels we are normal people

[Marc]

.... just pretty respectful, not really any kind ebellion of any sort [Tim].

We are not rebels in the “fuck the society” sentenot that... we don’i

reject society [Joseph].

A world apart
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Its not as though we are doing graffiti or somegHike that[Fred].

They are not at all hooligans... when you are a haaliyou don’t spend

D

year without knowing how to do any tricks [Jasper].

As mentioned subcultural identity and resistanoe iaterlinked, together they enable a
separation of subculture from mainstream culturg.pBoblematising the assumption that
skateboarding in urban space is resistant thendigin between subculture and mainstream
culture begins to look less distinct. This projetctieconstructing subcultures by complicating
the subculture-mainstream culture binary is a etmoncern of post-subcultural work (see
Chambers 1987; Redhead 1990, 1997; Thornton 1989&pHreys 1997; Wheaton 2000,

2007; Atkinson and Wilson 2002; Donnelly 2006),ugb questions were being asked long
before, see (Downes 1966). In what follows | drgym post-subcultural analyses in order to
critically analyse how skateboarders identify thelwss as individuals and how they relate to

skateboarding collectively.

Skateboarders, participants argued, were not @asgtégorise because in humerous respects

they are noticeably heterogeneous, (figure 14.).

Figure 14.

They [skateboarders] are just really diverse, gdlsafrom fifteen to forty, al

professions from doctors to labourers you know yhéng [Francois].

(U

...within skating there are several fashions... fashienolve... there ar
several styles you know its definitely the stylg® get skaters that are mdre
Hip Hop or Rock and Roll with really tight jeansdashort T-shirts... its
mixed. There are a lot of things in it, lots ofleg; lots of ways of seeing
things you know [Fred].

After groups form depending on the spot that thgtes sometimes. There
are some guys who skate nfimi lot, those that don't like street and who

skate parl it forms like that sometimes [Marc]

“mini” is the French for “half pipe” being a U sheghramp used by skateboarders.

The distinction being made here is between sta®dsskateboard parks
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The truth of these words was made clear duringrifegview process which saw a variety of
skateboarders of differing ages from 18 to 35, witrariety of occupations, from researchers
to plumbers and shop-keepers. Styles ranged frggrHdp, Rastafarian, Emo, Rock and Roll
and Indie, suggesting that the rigorously shapelesform which according to Borden
(2001a) characterizes skateboarders is far fromrate A point that was reflected in the
clothing stocked aB.A.S.Smaking the shop akin to “a supermarket of style nehbke tins

of soup lined up endlessly on shelves, we can @hbesveen more than fifty different style
tribes” (Polhemus 1997: 150). The ways in whichtipgrants related to skateboarding also
varied greatly, when asked what they thought alskateboarding there were numerous

different responses, see figure 15:

Figure 15.

[Skateboarding] it's an obsession... it's a technieald intelligent anc
complex sport, like golf. There are some very técdin sports like
synchronized swimming, gymnastics, judo. Very, vegchnical like

Zidane’s football [Jasper].

... A mixture of sport... but also an artistic creatiorbecause it's also p

creation, a creation at all moments [Marie].

Its like a therapy, like a kind of therapy [Billy].

It's a sport, a real sport [Joseph].

For me its really a sport [Fred].

It's not a sport foremost... it’s not a sport [Clesil

It's not considered a sport in France [Niko].

Instead of there being skateboarder oa skateboarding identity there are many based on

various different clothing styles, skateboardingest, occupations and ways of imagining

[43]

#00$ % & ' ($

& ((



what skateboarding is. Indeed the only common fa@toeongst the participants was that all
but one participant was male, and only three werteethnically white. The result of this
diversity is that it is not easy to identify skadebders: “I've met people who you'd, well I'd
never guess they were skateboarders showed ugkated f-rancois]. Working aB.A.S.St
became clear that it was difficult to tell the smiarders from the non-skateboarders. The
shops clientele was so mixed that the distinctietwben the two became distinctly blurred.
This was also the case in the streets where skatéés blend into crowds rather than
standing out as one might expect subculturalisisTi®e most sure way of identifying a
skateboarder is to actually catch them in the aobther way is by looking at their shoes
which show strains unique to skateboarding. Howemany skateboarders own more than
one pair of shoes and often only wear their usédtpa@o skateboarding. Since skateboarders
do not spend their whole day skateboarding theynatealways easy to spot. Jonny for
example turned up to his interview with me wearnguit and carrying a brief case. He had
just come from work and unsurprisingly did not Idide a skateboarder. In Figure 16 Jasper
argues that:

Figure 16.

Each skater is different and occasional. Anybodyleaa skater, in everyday
life | am “costard”, suited, computer geek and wHan at the theatrg
[theatre school] | am a model student and we casaptwho is a skater. |t
can be anyone at a moment. It's an hour per we¢skplnctuated. We arg
not skaters all day neither in fact. We are skadbetsnot all the time... you
cannot say who is a skater in general because tlomeare all different, and
two, they are not themselves all the time. Theirrspealities

change...[Jasper].

Jasper is pointing to a vision of skateboarding thalose to how post-subculturalists have
interpreted Judith Butler's (1990, 1993) conceppefformance. Post-subcultural work has
used Butler’'s idea of Performativity, to de-essaige subcultural interpretations of identity.
Butler's concern was to “de-mask...the apparent Btyland naturalness of gender and
sexual identities” (Muggleton and Wienzierl 2008),1showing that these identities are not
stable, but fluid. A performative enactment of daritity is concerned with what individuals

do, say and act-out, it has no ontological statuand of itself, it does not exist “anterior to
social processes” (Gregson and Rose 2000: 434)sheinstructed “in and through social

action” (Ibid.). Gender, she argued, is constitutibedough the ongoing repetition of

performances each being non-identical from the(Msiggleton and Wienzierl 2002: 10) and

so leaving room for identities to be re-written arfthnged through performance. Applying
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this to the skinhead subculture Barnard argues‘thist not the case that an individual is first

a skinhead and then wears all the gear, but thatgdar constitutes the individual as a
skinhead” (Barnard, in Muggleton 2000: 92). Therefthere is no underlying essence of the
subcultural identity, it is in constant procesdeing made and re-made through performative
enactments. With regards to skateboarding it cdudd argued that there is something
performative about the actual practice of skatatingr For Jasper it is certainly this process
that matters. When he skateboards he becomesebshkader. Similar notions of performance

are found in the following;

... they are normal people like everyone else, stisdenllegians... but who
do something abnormal... it happens that at six olclimstead of playing
football they go skating that's all — but after yhare like everyone else...
[Marie].

For Marie skateboarders become atypical by skatdbwp again it is the practice of
skateboarding that is important. Other skateboardar this study argued that there
relationship with skateboarding had changed throughhe years, as they went through
periods of not skateboarding, only to start up mdater. The point being that there are

different time scales to consider other than tiahe waking day.
Skateboarding, far from being an internally cohesand stable subculture seems to be
internally heterogeneous and momentary. Yet inespit this skateboarders in this study

commented that there was something unifying abiateboarding, (Figure 17.):

Figure 17.

| think that skateboarding is a point of rallyingeveryone has their own

little cultural preferences... but in the end despitese differences people

=}

can find each other thanks to skateboarding, @utit skateboarding. So
fact skateboarding enables a rallying of differeultures... it's something
that is mixed... it exists in different countries andeach different country
there is a little bit of its own identity too... ita little bit different with each
thing but at the same time it comes back to itsedll it regroups so it’'s &
real phenomenon of rallying of different people wdaxh bring something of

their own proper identity of their own culture [8s].
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Here we are presented with a sort of “gatherindhef tribes” (Malbon 1999: 135) where
social and cultural differences dissolve. A goodragle of where this takes place is the
skatepark, where skateboarders of all ages, etimsictlasses and styles merge in the same
space. There is even a marked increase in thenuegé females. This ability to unify people
was commonly identified as being one of the mositp@ aspects of skateboarding and the
basis for a community of sorts. Importantly howetrés community is hot something that is

easy to define:

Marc: there is something after all that makes it so thatregroup around

something, there are common values | think.

Me: what are these values?

Marc: the values, oh | don’t know... it's vague, its nealty anything specific...

Here one might be reminded of aspects of Michelfésadi (1996) and his concept of neo-
tribes. The tribe is not rigid in its organizatibat represents more of a “certain ambiance, a
state of mind...” (Maffesoli 1996: 98, in Bennett 839 Tribes involve fluid collective
associations, where individuals relate to groupsaanobile and temporally variable plane,
allowing for the possibility that people may idéyptivith numerous groups at any given time.
In the case of skateboarding there is the adde@rdion whereby people from numerous
different backgrounds find common ground. In a pumeaterial sense this unifying aspect is
the skateboard, as people become skateboardertefyyirg on to it. Yet it seems to go
beyond that as there is a sense of community foranednd a vague and intangible set of

principles (Figure 18.):

Figure 18.

It's a community... based on the meeting of peopliéstreets without
knowing at the foundation and there is a tendeoncyhfe practice of meeting

with skateboarders. They are used to meeting oonan[John].

Me: Do you think finally that there is a community &bBseboarders.

Billy: yeah, in a way | can say yes because when | gth&y oountry and

you go with your skateboard... all the skateboaodekaters say hey where
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do you come from and become friends, just becdosa skateboarder and

after we have a relationship.

However, as Malbon (1999) demonstrated in the oastubbing, there is a danger of over-
romanticising this annihilation of difference aratrhing of collective bonds. The skatepark
should not be taken as utopian in this sense ltloowgh at first glance it may seem as though
park users are united in the same space, thereeisdancy to form groups or cliques. These
cligues often form around competence, with skatet®ya generally socialising with those of

a similar skill level, leading to a hierarchicafrdinsion in the skatepark. These hierarchies are
made obvious when skateboarders leave the skatepgdkstreet skateboarding. Whereas the
skatepark brings different skill levels togetheroime space, when skateboarders take to the
street they go with skateboarders of a similal #¥el, thus demonstrating the divisions that

the skatepark initially hid

Summary and conclusion

In this essay skateboarding has given occasionittque two related, though distinct bodies
of work: the classic theory of subcultures and timion that space is absolute. In this
concluding section | identify three themes thattbegress these critiques, these are a)
relational space, b) “the seductions of resistaraet ¢) post-subcultural identities. In these
three themes lies a counter-analysis to the tlemets introduced earlier — resistance, societal
reaction and subcultural identity — and in theitirety provide a convincing critique of the

core concept of subcultures.

Relational Space

Throughout this paper | have shown how skatebogrdi represented as a resistant
subculture by virtue of the supposed spatial rastst that occurs when people skateboard in
public spaces. This representation is based ondhen that spaces can be coded in absolute
and pre-determined ways. | have sought to critifluie assumption by arguing that
skateboarding in urban space points towards a ¢hiexan ontology” (Ek 2006: 376) where

space is seen as being in the constant processofrting (Massey 1999) “a verb rather than
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a noun and the articulation of relational perforoesi (Ek 2006: 376). Spadeecomes
through the relational encounters and performagivactments of skateboarders, in this case,
and those that they encounter. The urban spac€emont-Ferrand are unstable and in a
constant process of change over time as peoplagiatt towards what is in place and what is
out of place are not sedimented into a hegemonimative ideology but open to dynamic
interpretation. Society, which according to subhaalt discourse ought to be “straight...,
incorporated in a consensus, and willing to screstividedly loud in any moral panic”

(Clarke 1981: 172) is in fact fluid and changindpieh brings me on to my next point.

“The seductions of resistance”

As mentioned subcultural theory is based on theragdon of a hegemonic, mainstream
society against which subculturalists, in numerguises, resist. In classic subcultural theory,
in the geographic variant “youth cultures”, and reve the more critical post-subcultural
literature, the existence of this mainstream igtafor granted. For all that subcultures have
been the focus of debate the term mainstream naamed unproblematised, often referred to
but rarely given any real shape or form. It exéstsa shapeless assumption. By focusing on the
relational encounters between skateboarders antletgd | have attempted to give some
shape to this idea of mainstream society and hegenmorms. What | have concluded is that
far from there being a homogenous and hegemonicgimaam, members of the public and the

police behave towards skateboarders in a way shaintext specific and unpredictable.

A Post-subcultural Identity

The assumed naturalness of the subculture-mainsto@zary has also been questioned here in
relation to subcultural identities. Skateboardinigave argued is neither internally cohesive,
nor stable, as skateboarders are diverse and telaieateboarding on a temporally variable
plane. Skateboarders do not identify themselvepposition to a supposed mainstream. They
commonly argued that they were just normal peoflensequently the divide between
skateboarding and “the mainstream” melts away meaningless fiction. This is not to say
that there is not a skateboarding community ofsstivat groups skateboarders together, but
that the values which constitute this community anelear. Moreover there is nothing to
suggest that this community is based on anythitgdtural or resistant to society, indeed

such was denied.

By Way of a Conclusion
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The three points outlined above can be seen asatéinémes in an alternative framework,
based on Performativity, that provides a more fisldnalysis to studying skateboarding than
the highly problematic mainstream-subculture binémthis concluding section | wish to end
by expanding the scope beyond skateboarding, pirgp@s alternative ontological starting
point to the study of subcultures. One which refufee inevitability of a mainstream-
subculture dichotomy and which complicates the idiethe “mainstream”. This proposal is

neatly summarised by Iveson (1998, in Malone 2062):

What might a model of publicness that does notrassthe existence of a
single public with shared values look like?... fhiet step is to redefine the
public sphere not as a single universal sphere aviglet of universal values,
but as a sphere where there is more than one setlw#s or more than one

“public” .

In so far as this relates to subcultures | belignas there is a need to flatten the hierarchical
ontology characterised by the subculture-mainstréamary. Rather than working with the
assumption that a hegemonic mainstream existshstgahich other cultural variants resist
and are thus defined, is it not possible to imagnbcultures, such as skateboarding, as
“ordinary” cultural variants that make up the copitel whole? By taking Jennifer
Robinson’s (2006) Post-colonial approach to ciaesnspiration | argue that the answer to

that question is yes.

Robinson provides a powerful critique of urban madoy highlighting the eurocentricism
inherent in using western cities as the basis fdramework of urban studies, which by
conseguence marginalises non-western cities. lthstefa complying to this discourse
Robinson refuses to privilege western cities, viepvall cities as ordinary, though in many
ways different. The study of subcultures is basedacimilar assumption to that of urban
studies, one which privileges the notion of the ilmsream”. Where Robinson sees all cities
as being “ordinary” and integral parts of the cqtunal whole, subcultures can also be seen
as ordinary and equal parts of the social and @lliuhole, rather than necessarily marginal
and oppositional. This is not an attempt to gloss ¢he differences and idiosyncrasies which
distinguish cultural variants such as skateboardingrather to consider them as being a part
of a wider and more encompassing definition of urelt One which is not defined by a
hegemonic set of values but is a sphere where thenere than one set of values, more than

one culture.
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Auto-Critique

Looking back | am confident that this work has agkd it aims to a satisfying degree. |
began with the hope that | would be able to comapti@an established body of work and way
of looking at subcultures, and believe that | hdeae this. Many of the key methods and
concepts worked well throughout the research pefib@ use of maps for example worked
particularly well. Not only did they provide an essial prompt in the interviewing process
but were also useful in the analysis. Similarly dlieve that the Go-along method was

particularly well suited and yielded some importaggults.

Nevertheless despite these successes there wetenlen of shortcomings and missed
opportunities in this study. An obvious problem waat only 20 interviews were undertaken
and that more importantly only one of which waswatfemale. Although the lack of female
participation reflects the lack of female skatelbeas in Clermont-Ferrand, so that my

research did not suffer greatly from being gendasdad, in hindsight more could have been
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done to include female skateboarders in the stadypke. Anouther, related issue, was that
many skateboarders are under the age of 18 in GigrFerrand and it would have been
beneficial to the study to include younger paraaifs. This type of study might also have
benefited from being located in a larger city, Past Lyon being French examples. The
advantages of this would, | imagine, have been eatgr ethnic and gender mix of
skateboarders. This being said my familiarity wtkermont-Ferrand prior to the research
period enabled me to collect a lot of data in atretly short time. | did not have to waist
time finding out the popular “skate spots” or gamiaccess to the scene. For this reason, and

given the time constraints, the choice of city wed justified.

In terms of missed opportunities | believe thas thiiudy would have benefited greatly from
the use of photography, which if used in tangenhwie maps might have encouraged more
detailed reflection, and video-recording. Videoeneling Go-along sessions would have been
a useful way of documenting the ways in which dkededers use the urban environment and
the different types of relational encounters theuit. Moreover | do not believe that video
recording would have been overly obtrusive or didive as skateboarders frequently film
their skate sessions. | could also have paid miteateon the lives of participants when they
were not skateboarding, for although | did thiswaver half of the participants, | could have

been more thorough in this respect.

Appendices

Appendix 1.

Brief Profile of Interviewees :

Fred [26/06/08]. French Male, 20 years of age. bt skateboarding for 8 years.

Terence [28/06/08]. French (Martinique), 21 yeafsage. Has been skateboarding for 6
years.

Alan [29/06/08]. English (lived in France for 8 ysp 20 years of age. Has been
skateboarding for 6 years.

Francois [01/07/08]. Canadian/French, 23 yeargef Blas been skateboarding for 13 years.
Pierre [02/07/08]. French/Algerian, 18 years of.dg@s been skateboarding for 3 years.
John [04/07/08]. French Male, 31 years. Has beatebkarding for 12 years.
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Billy [05/07/08]. French/Croat Male, 28 years. Heeen skateboarding for 11 years
Jules [07/07/08]. French Male, 30 years of age.lb¢&s skateboarding for 15 years.
Jasper [07/07/08]. French Male, 25 years of ags.l¢@n skateboarding for 11 years.
Josh [07/07/08]. French Male, 20 years of age.ld¢&s skateboarding for 5 years.
Benjie [09/07/08]. French Male, 26 years of ages Been skateboarding for 10 years.
Brian [10/07/08]. French Male, 18 years of age. biesn skateboarding for 6 years.
Charles [11/07/08]. French Male, 22 years of ages been skateboarding for 10 years.
Marc [13/07/08]. French Male, 20 years of age. bleen skateboarding for 10 years.
Marie [14/07/08]. French Female, 32 years of ages blvned a Skateshop for 10 years.
Jonny [15/07/08]. French Male, 34 years of age. b¢as skateboarding for 15 years.
Niko [16/07/08]. French Male, 29 years of age. Hasn skateboarding for 12 years.
Florient [16/07/08]. French Male, 22 years of ddas been skateboarding for 6 years.
Joseph [17/07/08]. French Male, 36 years of ags.ldd@n skateboarding for 16 years.
Tim [17/07/08]. English (Has lived in France for yidars), 21 years of age. Skateboarded for

5 years, quit 3 years ago.

Cover Letter given to Participants:

Thank you for agreeing to meet me. The purposehisf interview is to ask a series of
guestions about where you skateboard in ClermomaReé and the different kinds of
experiences when skateboarding. | will also askstijoies relating to how you perceive of

skateboarding as an activity.

With your permission this interview will be recortd would like to stress that your identity
will be kept anonymous and that the nature of thigerview is solely academic and
information given will not be passed on to anydhmarties. | will be happy to send you a

finished copy of my work when it is finished.
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Please note that if any of the questions make yall incomfortable or if for any other

reason you wish to stop please do not hesitate.

Thank you again for your time

Joe

Interview Schedule:
The following is a set of basic questions posedltgarticipants. However | would like to
stress that the nature was semi-structured. Follpwguestions were common, especially

regarding the “skatespots”.

Opening Questions: What is your name? How old are?yHow long have you been

skateboarding?

Interviewee would then be presented with a photecbpnap of Clermont-Ferrand, and
would be asked to mark out, with a highlighter pehere they skateboarded in the city. |
would then go through the “skatespots” highlighte@iSee overleaf for an example of a

completed map].
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What sort of public response do you get when sketeeling at these places?

Are there difference in the spots that you marketchere?

Is it illegal to skateboard in any of these places?

Do you react when you are kicked out of a skat¢ Bp@ member of the public?

Do you react when you are kicked out of a skate¢ kpa police officer?

Have you noticed any changes in the reactions wsvakateboarders since you began
skateboarding?

Why did you start skateboarding?

Why do you continue to skateboard?

What do you think the popular image of skateboaisfer

Is this justified?

What is skateboarding in your opinion?

Does being a skateboarder mean anything to you?

What would you say to the idea of there being a&efiGard identity?
Is there a community of skateboarders?

Have your opinions towards skateboarders changee siou started?
Are most of your friends skateboarders?

As a skateboarder do you feel distanced from thuesedo not skate?

The participant would then be thanked and once againsured of their anonymity.

Sample of Interview :

After showing participant a map of the city, uponhieh he highlights where he

skateboards, | proceeded with the following quesso

Me: So how does the general public usually react winenskate in these spots?

Francois: uh, it depends if the people are living there ar, nb if they own the place things
like that.
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Me: if its private property?

Francois: yeah if its private property then people don't teaell. If its public... but there
are guards things like that then they don’t reaelt twut the general public walking down the
street kind of doesn’t mind.

Me: are there differences in the spots that you hav&edaout here?

Francois: well Marcombes is like an open skatepark so yolowedd to skate there... uh les
Cezeau, if you well you have to choose the timdayf when you go, it depends on the time.
If you go on a Sunday then no one minds.

Me : Why is that?

Francois : because they are not working [laughs] because aheyot there so, or they are

not bothered about what are you doing.

Me :How about at these spots you highlighted like P& Victoire

Francois : Oh you can get people not liking the noise, or peeyho are scared, things like
that.

Me :Courbetin?

Francois : That you can skate whenever

Me :Why do you think that is?

Francois : Because nobody really uses that space, apart frstwjalking through, yeah, its

just a pathway.

Me :So if there are fewer people you get fewer probkms

Francois : No, no problems.

Me :How about les Volcans?
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Francois : Well you used to be able to skate there ten yegostaut now they have had a lot
of, well, a lot of skate, a lot of noise and nothihk they are tired of it so they put up signs

everywhere.

Me: Is there any police surveillance in any of thesEs)

Francois : um yeah but its not really, its police women oneiland things like that, but
other than that we don't really get arrested afsarh if you jump a fence and go in private
uh company, you know something where you have Wddudhings. But that's just

trespassing.

Me: Why do you think that Place de la Victoire has beete illegal to skate? Whereas the

other places that you have marked out seem to Be ok

Francois: well its because its one of the most uh how do say that, not popular but most
frequented. It's the main city centre. A couplepabple may be complained about skaters
probably not out of all the people may only fiverg@ain but that is enough. Yes they put up
those signs... there was a man, on the top floomefaf the buildings, I'm not sure if he is
there anymore but he really didn'’t like skatebossa®ming around to Place de la Victoire.
Me: Yeah? How did skaters react to him?

Francois: | think it made us laugh really, I, | haven’t sgd@m that much

Me: What do you think of the police when they kickuyaut?

Francois: uh generally not too bad, some are rude butet®nviolent.

Me: what do you think of skateboarding being illemathese places?

Francois: | don’'t know really, not... well | think its jusi#d in some cases, Place de la
Victoire | can understand that you know old peapie scared you know and that the Mayor

or whoever is responsible has to respond to thanlunderstand that and | can still skate...

well cause that place isn't the best place to sketgbe if it was then [laughs].
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Me: Do you react to the public when they kick you oti&r spot?

Francois: uh, well | probably don't listen, well just answier a bit and then stay cause they
have no right... uh well, say if its under someongiadow or something, if someone’s
window is right on the side and someone’s like ‘foh trying to work” you just leave |
guess, or you stay for a little bit but leave asnsas you are done.

Me: what about when the police kick you out?

Francois: | just leave. Well sometimes pressure them gotsee if we can't stay.

Me : What did your parents think of skateboarding ?

Francois : supportive yeah. | moved from Canada to Francenwiveas like 11 and started
skating then and they were all kind of trying tokeane happy in France so when | wanted a
skateboard they got me a skateboard [laughs]. Bubk that the second day that | moved to
France and went to the skatepark they saw all tblelee guys and were a bit worried of me
hanging out with them. But they were supportive.

Me :Why did you start skating ?

Francois : Um, | don’t know, a friend was into it, but | mal¢o France so | thought | might

as well do that.

Me :Why do you continue to skate?

Francois : Because | enjoy it, Yeah | enjoy it and that's Wwimg friends do, that's what I've

done all the time, apart from injuries, non-stop.

Me :What do you think the popular image of a skateberais

Francois : Blink 182

Me :So?
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Francois: Young punk, into punk music. Gel hair with spikelsain around the neck, uh nice

fashion T-shirt, really big pants, with a chaineallet.

Me :ls that image justified?

Francois: No [laughs].

Me :So what is a skateboarder to you?

Francois: There is no real... well the groups that I've me€Eingland , they are just really

diverse, all ages from 15-40, all professions fadwutors to laborers you know everthing.

Me :So do you think that there is a skateboard idehtity

Francois: Oh yeah just a skateboarder, skateboarders duathkg bn a skateboard.

Me :Can you categorize skateboarders?

Francois: I've met people who you'd, well I'd never guessitithey were skateboarders,

showed up and skate.

Me :Do you think there is a skateboard community?

Francois: Yeah. Because when | walk down the street anckIssenebody | don't really
know, but | know that they are a skateboarder tHesay hello. So if you can call that a
community then yeah.

Me :Uh, do you find it easier to get along with othkaters?

Francois: Not easier, but easy. Well | get along with otpeople too but its easy when you

see someone who skates you can say oh hey you skate

Me :Common ground?

Francois: Yeah.
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Appendix 2.

Translations of French Interviews :

...t'as des gens qui sont intriguer, qui sont irggéee. Qui s’intéresse qui s'arréte et qui te

regarde... [Niko].
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Souvent ce qui ce passe c’est des gens qui noasdesy et qui I'apprécie ce qu’on fait
plutét... comme hier les gens ont arrété pour nogarder, ils voulaient qu’on rentre le trics.

[Joseph].

“fasciner, deranger... les deux a la fois... curielascfner et en meme temps deranger”

[Jasper].

“t'as plein de parametres” [Jonny]

Le parametre de temps... si tu viens a vingt troigd® les gens vont faire la gueule quoi.
Mais aprés en journée bah, si tu viens — je saisya — a fin de I'aprés midi il y aura plus

de monde que si tu viens le matin a neuf heuresinnfd.

... Place de la Victoire... c’est un place en faiétple la cathédral et normalement c’est
interdit a faire du skateboard parce qu’il y a quek années beaucoup de skateurs aillent la
bas personne leur disait rien et depuis quelqueseanils ont mit des panneaux et c’est
normalement interdit de faire le skate, mais maiaté on peut en pratiquer parce que
généralement la police ne dis rient et on peuefdir skate la bas et les gens n’appelle pas

souvent lui [the police]. [Fred].

Les gens acceptent qu'on skate, apres ca dépettiitle que tu as, si, si un gen voie qu'on
fait pas attention a eux, que tu fais n'importeigiorcement, j'ai jamais eu des soucis avec
des gens... mais je fais gave, de comment je skat@rgnds considération des autres

personnes. [Joseph].

Si c’est juste quelqu’un qui passe qui ne résidespa le lieu, dans ce cas la je me foutre de

ce qu’ils me disent [Niko].

Si c’est quelgu’un qui habite la, je comprends biés quoi [Niko].

Si tu sens que voila tu es chez lui et que t'adgdsoit d’étre la t'incline [Marc]

...Mmoi putain j'aimerais pas quand je serais ageéergtasse de bruit comme ca derriere ma

fenétre [Fred].
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Déja quand je skate dans une résidence je me ssna paise... jaime pas... jaime pas
m’imposer. Je skate pas pareille, jessaye de skatefaisant le moins bruit possible

[Joseph].

...Si la personne dit juste oui, s'il vous plait vdagez trop de bruit vous ne pouvez pas aller

ailleurs alors la je dis désole et puis jallaihftles].

Il y a des gens qui se gueule un peut. Pendargrapg il y avait un mec qui habitait juste au

sud qui criée [Pierre].

...Si il est direct agressif avec moi je réagir, jelréagir mal comme lui quoi, si il est agressif
avec moi je vais étre agressif. Fin au début naxisrapres ; je vais d’abord essayer de lui
parler mais finalement si je vois que vraiment éeds mon temps je vais étre agressif aussi

[Benjie]

...Si la personne commence a engeuler et nous ingalgement on ne va pas aller. C'est

logique [Charles].

Je dis rien, en général je dis rien. Sauf si ilst smaiment méchant tu sais et il te gueule la

sud et ils t'insultent la tu dis “c’est bon la! Gen va” [Florient].

... rebel, non, rebel ca c'est des conneries casbpas des rebels on est des gens normaux
[Marc].

On n’est pas rebel dans le sens que “fuck the t®jaikest pas ca... on ne rejet pas la societe.

[Joseph].

C’est pas comme si on faisait du graffiti ou quelghoses comme ca [Fred)].

lIs n'est pas de tout les hooligans... quand on esthboligans on ne passe pas un ans a

savoir pas faire des figures [Jasper].

...dans le skate il y a plusieurs modes... les modetues... il y a plusieurs styles tu sais
c’est surtout le style, il y a des skaters qui gauatot un style hip hop ou rock and roll avec
des jeans trop serer et des t-shirts courte... owtange. Il y a beaucoup choses dedans

beaucoup styles, de facons de voire les chosedst(Fsed].
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Apres les groupes forment selon le spot qu'on skiat fois. Il y a des gens qui skate
beaucoup le mini, ceux qui n'aime pas le streefueskate que le park, ca forme comme ca

des fois [Marc].

[skateboarding] c’est une obsession...c’est un sfamhnique et intelligent et complexe
comme le golfe, il y a des sports trés techniquaage artistique, gymnastique, judo. Trés,

tres technique comme le football de Zidane [Jasper]

... un mélange entre le sport... mais aussi une créatiistique... parce que c’est aussi une

création, une création de toutes les instancesi¢lar

C’est un sport, un vraie sport. [Joseph].

Pour moi c’est vraiment du sport [Fred].

C’est pas un sport déja... c’'est pas un sport [Chlarle

On n’est pas considérer comme un sport en Frarni&e][N

Chaque skater est différent et occasionnelle. Noirfgqui peut étre un skater, la dans la vie
de tous les jours je suis costard, cravattes, atelim ou quand je vais au théatre je suis
étudiant modéle, éleve discipliner et on peut pes gui est skater. Ca peut étre n'importe
qui a un moment. C’est une heur par semaine, p@sttuelle. On n’est pas toutes la journée
skater non plus en faite. On est skater mais patslédemps... on ne peut pas dire qui est
skater en général parce que, un ils sont tousreifté et deux, ils ne sont pas tout le temps

eux-mémes. lls changent, leur personalites changgiasper].

c’est des gens comme tous le monde, des étudiestlycéens... mais quand méme ont une
pratique anormale... il se trouve qu’a six heureiau H'aller faire un foot ils vont skater

c’est tout — mais aprés c’est des gens commeedaubhde [Marie].

Je pense que le skate c'est un point de ralliemehaqu’'un a ces petits préférences
culturelles... mais au final malgré ces différencesds gens peuvent se retrouver grace au
skate ou a travers le skate. Donc en fait le sgatmet de rallier différents cultures... c’est

guelque choses de mélange... ca existe dans deeediffépays et dans chaque pays ca un

[62]

-
B 0%$ % & '($ )

& ((



petit peu son identité aussi... c’est un petit pdtédint dans chaque truc mais en méme
temps ca se retrouve, fin ca se regroupe donc afestraie phénoméne de ralliement des
gens différents qui apporte quelque choses chagjsefleur propre identité de leur propre

culture [Jules].

Marc: Il y a quand méme quelque choses qui hous faitrgrégroupe autours de quelque

choses, il y a des valeurs commun je pense...

Me: Quelles sont ces valeurs?

Marc: Les valeurs oh je sais pas c’'est vague comme m&est,pas des trucs vraiment

précis...

C’est un communaute... base ou on se rencontre dang lsans se connaitre dans la base et

il y a un habitude de la rencontre entre les skatksrsont habitue de se rencontrer [John]

Appendix 3:

Confirmation e-mail from Jerome Trives, owner ofB.A.S.S.Skateshop in Clermont-
Ferrand permitting me to work and research in his fiop.
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Date: Fri, 01 Feb 2008 03:13:15 +01@0/02/08 02:13:15 AM GMT]
From: contact@bass-skateshop.¢¥m
To: Joe Penny <zcfac88@ucl.ac. >
Subject: Re: un salut de joe
Headers: Show All Headers

Salut Jo'!

Ce sera avec grand plaisir !

Je vais étre a londres le 13-14 et 15 avril, cé seal de skater ensemble !
See you soon !

Jerome

Joe Penny zcfac88@ucl.ac.uka écrit :

[Hide Quoted Text]
bonjour Jerome,

c'est Joe Penny (I'anglais). j'espere que tobteraa clermont. En fait j'ai
un faveur de te demander qui concerne mes etude$ andres. Cette ete je
vais commencer une recherche qui est la base daliplmme. Je vais etudier le
idee du "sub-culture" vis-a-vis le skateboard. \gagdie de la recherche sera
sur l'aspect commercial du skateboard, et voila intaret avec BASS. Je te
demande si il serait possible pour moi de traiga#l bass pendant I'ete
(sans etre payer) pour voire comment ca marchaedéas aussi faire une
analyse de la composition de vos achats. Si vowsulez pas que je
travaille a BASS est-ce que vous aurriez des figate les achats que je
pourriez voire. Je sait que ce que je te demartdweeasicoup et sache que tout
les informations que je utilise seront confidefiglet seulement pour des
raisons academique. Si vous n'etes pas d'accoccsasédess je comprend et
on se verra en ete sans doute. merci.
sincerement
Joe

(ps desole pour le francais et la manque d'accents)

This message was sent using IMP, the Internet Maxs&rogram.

References
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